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V Music in Everything 

Febby Tan 

Mixed Media - Electroacoustic 

2 ) Lower Brinstar 

Julia Henderson 

Mixed Media - Electroacoustic 

3 ) Book of Clarinet Solos 

Colin Sandquist 

Performed by - Colin 
Sandquist, Clarinet 

4 ) Variations on a Pirate Theme! 

Cara Tors 

Performed by - Hilary 
McLaughlin, Piano 

5 ) Outwardly Mobile 

Tom MacCammon 

Performers: 

Emerald String Orchestra; 

Tom MacCammon, Conductor 

6 ) Axiomata 

Patrick McGraw 

Performed by - 
Toronto Voice Lab; Victor 
Cheng, conductor 

V Viola Chinesa: Three Poems of Camilo Pessanha for Piano 
and Violin 

Paulo Brito 

Performed by - Katherine 

Peter, Violin & Paulo Brito, 

Piano 

8 ) Blood and Bones 

Graydon Mulholland 

Performed by - 

Clarinet: Marco De Conno 

Trombone: Connie Tran 

Electric Guitar: Patrick O'Reilly 
Violin: Thea Coburn 

Cello: Brendan Rogers 


Music in Everything - Febby Tan 


Music In Everything is a Jeia’s web series project, where she films her attempt to push the limit of sound design and field 
recording by making music from everyday stuff. 

The sounds you hear are recorded and processed from the actual things that you see. Songs on each episodes are 
composed, produced, mixed, and mastered by Jeia, unless otherwise stated. 

Filmed and edited by Jeia. 

005 - When Life Gives You Lemon (music from lemons and makey makey) 

006 - Next Stop (music from TTC) 

Jeia is a mononym for Febby Tan. Her background in programming, visual art, and video production was reflected in her 
eclectic taste and experimental nature of her music composition works. Her graduate study in Music Technology and Digital 
Media at University of Toronto is her first formal education in music, as she taught herself several musical instruments, sound 
design, sampling, and music production. As a hybrid artist, she continues to explore the possibility of fusing her unique 
background to add new dimensions to her performance, production, and composition works beyond hearing and sight. 


Lower Brinstar - Arranged by Julia Henderson 

This arrangement serves as both a modernization, as well as a stylistic interpretation of “Lower Brinstar”: a classic video 
game tune from Super Metroid for the Super Nintendo Entertainment System. Samus Aran, a renowned bounty hunter, is on 
an expedition to the planet Zebes to confront her archenemy, Ridley. Her journey brings her to Lower Brinstar, a red and 
swampy underground complex leading up to the giant reptile, Kraid. The highly tense and atmospheric music in this area 
plays as Samus anticipates her arrival at Kraid’s Lair. In this version, Julia experiments with both electric and acoustic 
instrumentation and maintains a sense of genre fluidity throughout, while still staying loyal to the original character of the 
tune. Everything from the arrangement itself through to the recording and editing of all audio and video were done by Julia in 
her bedroom in downtown Toronto. 

Julia Henderson is a Toronto-born soprano and multi-instrumentalist with a Bachelor of Music in Voice Performance from 
Western University. She is currently completing her Masters of Music Technology and Digital Media at the University of 
Toronto. As a singer, Julia has performed 15 fully staged operas and numerous concerts and recitals across the country with 
companies such as Opera in Concert, Toronto Operetta Theatre, and Orchestra London. In addition to performing, Julia 
loves composing, arranging, recording, and producing her own works. She has been credited as a performer/arranger/ 
producer on 7 licensed albums and has collaborated on over 20 tracks with musicians around the globe. Julia currently 
teaches voice and piano out of a studio in North York. 


Book of Clarinet Solos - Colin Sandquist 


This book of Clarinet Solos was written over one year in 2016. It consists of Ten Solos, but I will be playing the first three. 
Each Solo is a representative of the slow and fast sorts of technical colors that a clarinet can achieve. The first movement is 
in mourning, 

the second is fast and heroic and the third is exciting. The works together are around four minutes in length. 

Colin Sandquist is a recent graduate of the University of Toronto, Music, with over 12 years of performance on clarinet and 
saxophone. Performing at Carnegie Hall and the Disney Concert Hall, with the Toronto Youth Winds Orchestra, has instilled 
a passion for scoring music for film, symphony and animation, as well as performing live. A prolific composer of classical 
works, has led to a passion for learning new music techniques and styles. A successful application to the Canadian Music 
Centre, led to writing a guitar solo work performed by Rob McDonald, entitled "Open Sea". After the success of "Open 
Sea", a new work, in pictograph score ("Out in the Distance") was performed by Contact Contemporary Music in their first 
workshop, entitled Music from Scratch at the Canadian Music Centre. After scoring two new compositions, "Turnspin" and 
"Downspin" the Canadian Music Centre premiered the works, performed by Hybridity Ensemble featuring Michael Bridge on 
accordion. The London Encore Band and Kindred Spirits Orchestras have sight read two recently scored works, SMT30 
(London Encore Band) and Cyphrus Symphony No.2 (Kindred Spirits). Additional scoring for students graduating from 
Sheridan College and performing in a short film by Ryerson Director, Coylan Subben has led to scoring many other 
unpublished film works. 


Variations on a Pirate Theme! - Cara Tors 

Variations on a Pirate Theme! is a set of six piano variations on an original theme, which is jaunty and upbeat, like jolly 
pirates having a merry celebration. The theme itself is in Aeolian mode, although there are hints of Dorian mode and a 
melodic minor scale. The variations maintain that harmonic base, but also explore Mixolydian and Phrygian modes, and 
exhibit variation of contour and melody. While the first two variations uphold the rhythmic and relatively loud character of the 
theme (at least in part), the next two are of a quieter and more subdued nature, and the final two build to an upbeat 
and fortissimo climax. 

A piano player of many years, Cara Tors began composing classical piano music at the age of eleven. She holds a Bachelor 
of Music in History/Theory from the University of Toronto, and is currently in the Masters of Music Technology and Digital 
Media program at the same school. Variations on a Pirate Theme!, written in 2012, is a favourite piece of hers. 


Outwardly Mobile - Tom MacCammon 


Outwardly Mobile is a piece for string orchestra and is in a single movement. It has three distinct sections, and a few 
transitionary sections throughout. The first section is based around a spiraling, repeated ostinatti that continues to develop 
and morph into something entirely new. The second section is based around drones and motion within stasis, and the effect 
of being overtaken by sound. The third section is influenced by High Romanticism and dream-like states of being. 

In writing this piece, I began to explore the dualities inherent in the music—the expected and unexpected, creation and 
destruction, stasis and movement, romance and antipathy. I also examined our perceptions of space and time, and time 
and sound. Can you remember your greatest memory? Your greatest experience? Where did it happen? Where did it 
occur? I hope that you are carried somewhere entirely new and unexpected with this piece. 

Tom MacCammon is a composer in the third year of the undergraduate composition program and is currently a student of 
James Rolfe. He has also had the honour of working and studying under composers Alexander Rapoport, Robert Aitken, 
Roger Reynolds, and Dinuk Wijeratne. Tom’s compositional influences lie in literature, poetry, cinema, and sound, and he is 
interested in exploring the intersections between many musical and non-musical disciplines within composition. 

Tom has recently had works performed by the resident ensemble at the U\MP Composition Academy (Lunenburg, Nova 
Scotia), consisting of TORQ Percussion, Iris String Quartet, and flautist Robert Aitken, and by the Cecilia Quartet (in¬ 
residence at U of T). He has also had works performed by the New Orford String Quarter and Continuum Contemporary 
Music. 

Axiomata - Patrick McGraw 

I. Corpus omne perseverare in statu suo quiescendi vel movendi uniformiter in directum, nisi quatenus illud a viribus 
impressis cogitur statum suum mutare. 

II. Mutationem motus proportionalem esse vi motrici impressae, et fieri secundam lineam rectam qua vis ilia imprimitur. 

III. Actioni contrariam semper et aequalem esse reactionem, sive corporum duorum actiones in se mutuo semper esse 
aequales et in partes contrarias dirigi. 


I. Every body continues in its state of rest or of uniform motion in a straight line, unless it is compelled by impressed 
forces to change its state. 

II. The change of motion is proportional to the motive force impressed, and is made along the straight line along which that 
force is impressed. 

III. To an action there is always an equal and opposite reaction, or the actions of two bodies upon each other are always 
equal and directed to contrary parts. 


Sir Isaac Newton, Philosophiae Naturalis Principia Mathematica 


Patrick McGraw is a Toronto-based composer of contemporary instrumental, vocal and electroacoustic concert music. He 
was born in the United States but has made Canada his home since 2001. A lifelong interest in the sciences led him to a 
Ph.D. in theoretical physics from the California Institute of Technology, but the pull of his other great love, music, proved 
irresistible. He returned to school to study composition, with David Mott at York University and Gary Kulesha at the 
University of Toronto. His works have been performed in the U.S. and Canada by TorQ Percussion, Reverb Brass, the 
Cecilia String Quartet and others. He was awarded the Karen Kieser Prize in Canadian Music for his string quartet Glass in 
2014. Although music is now his primary focus, he remains active in the sciences as a teacher and is credited with almost 
as many publications in Physical Review as works performed. 


Viola Chinesa - Paulo Brito 


Camilo Pessanha (1867-1926) is the major representative of Symbolism in Portuguese poetry. Closely related to Mallarme 
and the French Symbolists, Pessanha’s poetry was nonetheless written a world away from them in Macau, then a 
Portuguese colony, where he worked as a teacher. With the French Symbolists Pessanha shared an interest in bringing 
poetry in greater proximity to music; unique to him, on the other hand, is the additional influence of his Chinese 
surroundings on his work. In “Viola chinesa”, the three poems represented in music display this very combination of 
attributes: the conceit of musical instruments runs throughout both “Viola chinesa” (“Chinese Fiddle”) and “Violoncelo”, 
where the Chinese erhu and the Western ‘cello are the respective protagonists, while in “Ao longe os barcos de flores” (“In 
the Distance the Flower-Boats”), the playing of a flute is intercut by sounds emanating from the coyly-named “Flower- 
Boats”, the floating pleasure quarters of Macau. 

Composer and pianist Paulo do Nascimento Brito was born in Rio de Janeiro in 1987. He grew up in the United States, and 
has also lived in France and Ukraine. His musical training and liberal arts education have taken him to Kiev, Paris, New 
York, Chicago, and Toronto. Holding a B.A in Classics from Columbia University and M.A. in Comparative Literature from the 
University of Chicago, Paulo is currently pursuing a D.M.A. in Composition at the University of Toronto. His path has always 
been interdisciplinary, and, as a composer, he is drawn to opera as the most intricately cross-disciplinary art-form. In 
his own projects, Paulo unites different artistic disciplines as well as different cultural traditions, informed by his interest in 
Chinese music and theater. Paulo is First Prize-winner in the 2016 Robert Avalon Foundation for Modern Music International 
Competition, as well as a 2016 University of Chicago Arts Grant recipient. 


Blood and Bones - Graydon Mulholland 

Blood and Bones is a quintet of unconventional context. Inspired by the mid-1980s Seattle grunge sound, the work utilizes 
power-chord textures and gritty melodic material as a timbral basis. Juxtaposed by an overarching post-modern classical 
aesthetic, Blood and Bones is essentially a crossover work that attempts to place its musical materials into unfamiliar 
contexts and develop striking inter-musical relationships. 

Graydon Mulholland is a composer in his fourth year of undergraduate studies at the University of Toronto's Faculty of 
Music, majoring in composition. His music generally exhibits a process-based discourse within unconventional ensembles, 
drawing from a wide variety of influences. He is the recipient of the Robert and Jean Elliott McBroom Scholarship for the 
2017-2018 academic year. He has studied composition under Norbert Palej and has received instruction from Allan Gordon 
Bell and Salvatore Sciarrino. He currently studies composition under Gary Kulesha. 


